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Learning Objectives 

The students will: 

 understand the basic elements of theatre structure 

 explain historical and contemporary theatre architecture 

Theatre is essentially a relationship between the performer, spectator and the space in which 

they all come together. The defines the way theatre infrastructure functions, to frame the 

performance event and the audience practitioner spaces within the building. It also examines 

the nature of a stage and modes of representation it facilitates, such as the real space of the 

theatre and fictional places that are evoked. 

Theatre space is the area occupied by the audience and the actors during the course of a 

performance and it is characterized by the theatrical relationship fostered between the two. 

   

Karaza Theatre Martyrdom of St Appollonia Globe Theatre 

  

 

Memory Wheel (Bruno Memory Theatre (Camillo) Bouffes du Nord Over Globe 

Theatre 
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Sometimes, a theatre is not the building at all. The most ancient Greek theatres were nothing, 

but a at circle, where performers chanted and danced before a hillside where people sat 

watching them. The minimal requirement for a 'theatre building' is nothing, but a place to act 

and a place to watch from. There is a text for performance. It is a place to 'hear' as well as 

'watch'. The word 'audience' comes from Latin and it means 'those who hear'. The 'empty space' 

needs some definition. It must cater to a large number of people watching the performance. 

Therefore, the hillside would not only present a bank of seats, each with a good view, but 

would also pay heed to acoustics (from the Greek word acoustos ‘heard’ meaning) so that the 

sound is protected from the wind, and directed or reflected towards the listeners. 

Often these 'places' for performing, seeing and hearing are referred to as 'the audience up there' 

and 'the actors down there'. Occasionally, the spaces are merged with actors mingling with and 

sometimes interacting with the audience. 

The live performance takes place in a three-dimensional space. The study of any period of 

theatre history will reveal that there has always been a constructed evolution of theatre space, 

both formal and informal. In all cases, the audience, and the spectators become part of the 

performance and are, therefore, an integral part of space itself. For contemporary performances, 

the theatre space and spectator’s relationship with that space can range from a strictly 

formalized proscenium-arch stage to a make-shift performance space in a busy street or an 

abandoned warehouse called 'found space'. 

 

On stage: The most important of these areas is the 'acting space' generally known as the stage. 

In some theatres, specially proscenium theatre, 'round theatre' and 'thrust theatre' are a 

permanent part of the structure. We can also call it 'on stage'. In a 'black box theatre' the acting 

area is undefined so that each theatre may adapt specifically to a production. In ‘found theatre’ 

the performance area is decided by the production team. 

 

Off stage: In addition to these acting spaces, there is an 'off stage space' as well. This includes 

the 'wings' on either side of a proscenium stage. This space is called the 'back stage', where 
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properties, sets and scenery are stored as well as a place for actors awaiting an entrance. In a 

'thrust theatre' an area behind the stage may be designed for such usage while the 'black box 

theatre' offers such spaces outside of the actual theatre space designated for such purpose. 

Auditorium: All theatres provide a space for audience. The audience is usually separated from 

the performers by the 'proscenium arch'. In proscenium theatres and thrust theatres, the 

proscenium arch, like the stage, is the permanent feature of the structure. This area is known as 

'auditorium' or 'the house'. Like the stage in a black box theatre, this area is also defined by the 

production team. In ‘round theatre or theatre in round’ the stage is situated in the center of the 

theatre and the audience sits on all sides of the stage. In 'found theatre' the seating area is 

defined by the production team. 

Types of Theatre spaces: The theatre performance can take place in a variety of locations, 

from large and elaborately decorated opera houses to street corners. Although performances 

often take place in buildings specially designed for the purpose, the only necessity for theatre is 

a live performer and live audience. 

Theatre performance spaces fall into five categories-proscenium theatre, thrust theatre, theatre 

in- round, black box theatre and found theatre. 

Parts of theatre 

 

Parts of Theatre 

 

The most common stage in modern times is the proscenium theatre which may also be referred 

as a 'picture frame stage'. The audience experiences the theatrical event by looking through the 

picture frame of the proscenium arch. The primary feature is a large opening known as the 

proscenium arch through which the audience views the performance. The audience directly 

faces the stage, which is typically raised several feet above front row audience level, and view 

only one side of the scene. 
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The proscenium theatre's primary advantage is that it hides or masks the actors and scenery 

used for other scenes and the machinery needed for scenic spectacles. The areas above, below 

and to the sides of the stage are hidden from the audience's view by the frame of the 

proscenium. 

   

Thrust Theatre 

A thrust theatre has the audience seated on three sides of the stage, leaving one side for taller 

scenery. It is sometimes called "three quarter round". The Ancient Greek and Elizabethan stages 

were thrust stages; the major benefit of this style of stage is that it brings the actor into closer 

proximity with the audience. Three front rows along each of three sides of the stage means that 

many more audience members will be close to the actors. On the other hand, the areas for 

scenery storage and the methods of hiding scenic machinery are greatly reduced. Tall scenery 

(walls and backdrops) cannot be placed anywhere except on one side of the stage where no one 

is seated. Theatrical illusion is greatly reduced on the thrust stage because most audience 

members will not see a framed theatrical event, but will see both the events on the stage and 

across the stage to audience seated opposite. A thrust stage is one that extends into the audience 

on three sides and is connected to the backstage area by its upstage end. A thrust has the benefit 

of greater intimacy between the audience and performers than a proscenium, while retaining 

the utility of a backstage area. 

Theatre-in-Round 

   

Theatre in Round 
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This method of stage design consists of a stage situated in the center of the theatre, with the 

audience facing it from all sides. The audience is placed quite close to the action which 

provokes a feeling of intimacy and involvement. In this type of theatre, there is no scope for 

using backdrops and curtains. 

Theatre in round maximizes the connection between performers and audience, while 

minimizing the possibility for theatrical illusion. Often it is called an 'arena theatre'. 

Black box 

Black box or experimental theatre consists of a 

simple, somewhat unadorned performance space, 

usually a large square room with black walls and a 

at floor. Stage and seating are not fixed. Instead, 

each can be altered to suit the needs of the play or 

requirement of the director. The seating plan is 

typically composed of loose chairs on platforms, 

which can be easily removed to allow the entire 

space to be adapted to the artistic elements of a 

production. 

Created or Found Space 

A stage can also be improvised where ever a suitable space can be found. Examples may 

include staging a performance in a non-traditional space such as then basement of a building, a 

side of a hill or a street. In a similar manner, a makeshift stage can be created by modifying an 

environment. For example, the boundaries of a stage can be demarcated in an open space by 

laying a carpet and arranging seating before it. 

 

Greek Theatre Building (550 BC to 325 BC) 

 

Greek Theatre 

Black Box 
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The theatre of the Greeks was built on the slope of a hill. Ancient Greek theatres were very 

large, open-air structures that took advantage of sloping hillsides for their terraced seating. 

Greek theatres were not enclosed. The audience could see each other and surrounding 

countryside as well as the actors and chorus. We can divide Greek theatre in three parts - the 

audience, orchestra and the skene. 

Theatron (Audience): The audience sat in the 'theatron', the 'seeing place', on semi-circular 

terraced rows of benches that were correctly shaped and raised from the circle of the orchestra. 

The Greeks often built these in a natural hollow (a koilon), though the sides were increasingly 

reinforced with stone. The acoustics in this theatre, however, are magnificent, and words 

spoken very softly in the orchestra can be heard in the top rows. The capacity of Greek theatre 

was 12000 to 15000 people. 

 
Theatron 

Orchestra (Stage): The main part of any Greek theater is the orchestra, the "dancing place" of 

the chorus and the chief performance space. The orchestra was full circled and approximately 
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66 feet in diameter. The orchestra was the site of choral performances, the religious rites and 

possibly for acting. The orchestra was ten or twelve feet below the front row of seats which  

formed its boundary, a portion of its space being occupied by a raised platform, which 

presently superseded the altar of Dionysus in the centre, though still known as the thymele. In 

front of it, and on a level with the lowest tier of seats, was the stage, to which flights of steps led 

from the orchestra, with others leading to chambers below, and known as Charon's stairways; 

for they were used for the entrance for the ghostly apparitions of the dead. 

Skene (Back stage): Behind the orchestra there was a large rectangular building called 'Skene'. 

It was used as the back stage area where actors could not only change their costumes and 

masks, but also served to represent the location of the plays, which were usually set in front of a 

place or house. At first skene was literally a tent or hut, put up for the religious festivals and 

taken down when it was finished. Later, the skene became a permanent stone structure. These 

structures were sometimes painted to serve as a backdrop or scenery. The skené, or house, 

consisted usually of two or three stories. They were divided by a continuous balcony, adorned 

with columns corresponding to the dimensions of the orchestra and stage, and contained five 

doors, through which the actors made their entrances. 
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Roman Theatre Buildings (320 BC to 20 BC) 

 

Roman Theatre Building 

The Roman theatre buildings were designed in the shape of a half circle. They were built on 

level ground with stadium-style seating where the audience was raised. The Roman theatre 

buildings were large and could hold up to 15,000 people. The theatre itself was divided into the 

‘orchestra’ (the stage) and auditorium. The auditorium was occasionally constructed on a small 

hill or slope in which stacked seating could be easily made, mimicking the tradition of Greek 

theatres. 

Planning and designing the entrances to the theatre was critical in the Roman theatre. Safe entry 

and exit of the number of Romans in attendance was of prime importance. According to 

Vitruvius, “The entrance or ‘Aditus’ should be numerous and spacious; those above ought to be 

unconnected with those below in a continued line wherever they are, and without turnings; so that when 

people are dismissed from the show, they may not press on one another, but have separate outlets free 

from obstruction in all parts." 

The surrounding Roman corridor or 'praecinctio' separated the galleries of a theatre (used as the 

walkways), concentric with the rows of seats, between the upper and lower seating tiers in a 

Roman theatre. The Roman theatre did not have a roof, instead an awning was pulled over the 

audience to protect them from the sun or rain. Another innovation was introduced to the 

Roman theatre 78 B.C, a cooling system which was provided by air blowing over streams of 

water. 

Roman Theatre Seating: The audience seating portion of the Roman theatre was called a 

'cavea' and arranged in wedge-shaped seating sections. According to Vitruvius, the gradus; are 

not to be less than twenty inches in height, not more than twenty-two. Their width must not be more 

than two feet and a half, nor less than two feet. ’There was a threefold distinction of the seats, 

according to the ordinary division of the people into Senators, Knights (Equites) and the 

Commons. The first range was called 'orchestra' because in that part of the Greek theatre the 
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dances were performed; the second range of seating was called the equestria and the third 

range of seats was called the popularia. 

Roman Theatre - The Stage: The stage in the Roman Theatre was raised to about five feet 

high. The Roman theatre stage measured 20-40 feet deep and 100-300 feet long. The stage was 

covered with a roof. There was a 

stage House or building behind the 

stage. The stage wall was called the 

'Frons Scenae'. There were doorways 

to the left and right and a curtained 

central doorway from which the 

actors made their entrances in the 

Roman Theatre. The two doors on 

either side of the central door in the 

Roman scaenae frons were called the 

Portae Hospitales. The door on right 

was reserved for second actor, the left 

door for person of less importance. In 

addition, there were 3-5 doors in the 

rear wall of the stage. The stage wall 

included columns, niches, porticoes, 

statues all of which were brightly painted. The dressing rooms were located in the side wings. 

The portico or passageway behind the scaenae (scene building) of a Roman theatre was called 

the Portus Post Scaenas. 

The stage of the Roman theatre had a curtain that could be lowered onto the stage to reveal a 

scene when the play begins and the curtain was raised, when the play ended. Trap doors were 

common. The height of the stage was five feet - so the area beneath the stage was easily big 

enough to hold both actors and props. Some props could therefore be entered or exited via the 

trap doors. 

Rang Mandap (200 BC To 200 AD): Bharata has given a detailed description of different 

types of theatre, 'Natyamandapa', is given in the second chapter of the 'Natyasastra'. It gives 

detailed dimensions and layouts of different types of theatres as well as information on the 

construction of walls, columns, roof, their decorations etc. The description of theatres is so 

minute and reasons for fixing their dimensions is based on such scientific facts that there could 

not be any doubt that such theatres used to be constructed at and before the time of Bharata. He 

must have been well-versed in the various facets of the construction of the theatre. Detailed 

description of three types of theatres are given. The second chapter is an important evidence 

regarding the progress in the construction of big public buildings as early as the fourth or fifth 

century B.C. 
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Theatres are of three types depending on their shape. The y a r e ‘Vikrashta’ (Rectangular), 

‘Chaturastha’ (Square) and 

‘Trayastra’ (Triangular). Each type 

is subdivided into three according 

to their dimensions, as large, 

medium and small. Bharata 

described the medium sized 

rectangular space as being ideal for 

audibility and visibility. The large 

theatre is 108 hastas long, middle is 

64 Hastas and the small theatre is 

32 hastas long. There are thus nine 

types of theatres. Dimensions of 

theatre are given in Hastas (1 

hasta= 1.5 foot) 

The theatre is divided in two main 

parts of equal length. The eastern 

division is meant for the audience 

hall, the theatre being oriented in the eastwest direction. The western part is again divided in 

two equal parts. The eastern part of it is meant for the Rangasirsar and the western part for the 

green room. The ‘Rangapitha’ is the stage and the ‘Rangasirsar’ is its surface. Separate area is not 

allotted to the Rangasirsar other than meant for the Rangapitha. 

Mattavarani is a verandah or a wing located 

at both the sides of the Rangapitha. It is a 

wooden railing 1½ hastas in height. It is 

located on top of the Rangapitha and along 

its edge that is towards the audience hall. It 

is provided with four columns. It serves to 

protect actors and actresses from the attack 

of intoxicated persons from the audience 

hall. 

‘Saddharuka’ is a wooden partition wall 

separating the green-room from the 

Rangasirsar. The Natyamandapa should be 

provided with a plinth (adhisthana). The 

 

Dance in Theatre 

Body Gestures in Natyashastra 
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rangsheersh should be at the higher level than the plinth. The step like seating arrangement 

being form a distance of eight hastas from the eastern edge of the rangpeeth. The seating 

arrangement, in the square-shaped theatre is 32 hastas long and eight hastas broad. The 

easternmost step is at the height of eight hastas from the top of the plinth. 

The height of the theatre should be equal to that of the two storeyed mandapa. A second oor is 

not provided either above the stage or the audience hall. The rangsheersh of the square shaped 

theatre is 32 hastas long and eight hastas broad and not eight hastas square. 

Some columns are embedded in walls. Walls are not load-bearing. The theatre is a column and 

beam structure. Four doors should be provided to the rectangular theatre and three doors each 

to the square-shaped and triangular theatre. A door is provided for the entry of actors from 

outside to the green-room in all the theatre. Another door is provided in the eastern wall of the 

theatre for the people to enter the audience-hall. In case of the rectangular theatre, there are two 

doors in the partition wall separating the stage from the green-room. In case of the square and 

the triangular theatres, there should be only one door for entry from the green-room to stage. 
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The rangsheersh of the rectangular theatre should be ascending from its eastern edge to the 

western edge. The rangsheersh of the square theatre should be level. 

The moulding of the front side of the rangpeeth should be similar to those of ‘vedika’, as 

described in the treatises of ‘silpasastra’. 

The height of the theatre, like that of a 'Caitya Cave', should be equal to a two storeyed mandapa. 

It should have a barrel vault type roof like that a caitya cave. The arrangement of columns is 

similar to that in caitya cave:- 

Noh Theatre Building (1350 AD to now) 

 

Noh is performed on a special stage. Looking 

like a shrine or temple building, it has three 

sides open around a main stage ( hon butai) that 

is about 5.5 m on each side. The wall at the 

back of the stage is called the mirror board 

(kagamiita), and on it, is painted an ancient pine 

tree. There is upstage (ato-za) area, where the 

musicians and stage assistants sit, and the 

eaves of the roof overhangs the main stage on 

three sides. 

The chorus seat (jiutai-za) is where chorus sits in two rows facing the main stage. The bridge 

way (hashi-gakari) serves as the place of entrance and exit for the characters, and also plays an 

Noh Theatre 
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important role as part of the performing space, and at the far end of it, the multicolored curtain 

(agemaku) is raised and lowered. The green room, or, literally, the mirror room (kagami no ma) is 

an important space, because it is where the performers, when fully dressed, gaze into a mirror 

to concentrate on their role, don their mask and wait to enter the stage. This area is covered by a 

roof so that the stage looks like a house inside a building. Earlier Noh used to be performed 

outdoors. It is only over the past one hundred years or so that indoor Noh theatres have been 

built. In front of the bridge way, three small pine trees are planted, evenly spaced. So that the 

stage floor is as appropriate as possible for the sliding foot walk of the Noh actors or for the 

dramatic dancing. It is constructed with thick boards of hinoki cypress that are polished to a 

smooth, glassy finish. There is no stage equipment whatsoever, and there is no curtain 

separating the stage from the audience. The simplicity and bareness of the stage itself, is at once 

very close to the Japanese ideas of aesthetics. 

Elizabethan Theatre Buildings (15th to 17th century) 

Think of a public outdoor structure like the coliseum or a small football stadium with a capacity 

of 1500 to 3000 people and this gives one a good idea about the architecture of an Elizabethan 

theatre. James Burbage built the very first theatre which his brother-in-law, John Brayne, 

appropriately named ‘The Theatre’. The architecture of the theatre was designed as a 

construction which was similar to a small Roman amphitheatre – the Elizabethan amphitheatre. 

The features of the existing blood sport rings were used with the addition of a fixed stage. The 

other important feature was the cobbled yard, as opposed to the bare earth floor suited for 

animals. 

Classic Greek and Roman architecture was admired by Elizabethan and sometimes great 

columns framed the entrance of many great Elizabethan houses. Two great columns were 

included in the architecture of the Elizabethan theatres which were called Herculean columns or 

pillars. These pillars were elaborately painted to resemble marble. The architecture of the 

Elizabethan theatres was deliberately designed to reflect the elements of Roman or Greek 

architecture, thus evading the shabby reputation of plays and actors, for the much admired 

Greek or Roman classical plays. 

Architecture and Structure of Elizabethan Theatre 

The Elizabethan theatres are like amphitheatres, an open arena, where the actors would also get 

wet if it rained. The size of amphitheatre was up to 100 feet in diameter. Shapes of theatres were 

not fixed. It varied from octagonal to circular shapes and had between 8 to 24 sides. The 

material used was timber, nails, stone or flint, plaster and thatched roofs. Later, amphiteatres 

had tiled roofs. 

The open air arena was called the 'pit' or 'yard', which had a raised stage at one end and was 

surrounded by three tiers of roofed galleries with balconies overlooking the back of the stage. 

The stage projected the halfway into the pit. 
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The grounds of the theatre were bustling with people. There were stalls selling merchandise 

and refreshments. It attracted non-play goers to the market. The theatre usually had one main 

entrance. Some later theatres had external staircases to access the galleries. In Elizabethan 

theatres for the access to the balconies and galleries, there were two sets of stairs on either side. 

The first gallery would cost another penny in the box, which was held by a collector at the front 

of the stairs. The second gallery would cost another penny. 

Elizabethan theatre’s design was similar, but far smaller version of the Roman period (50,000 

crowd capacity). The stage dimensions of the theatre varying from 20 feet wide and 15 feet deep 

to 45 feet wide and to 30 feet deep. The height of the stage from the ground level was 3 to 5 feet. 

It was a raised stage. The floor of the stage was made of wood, sometimes covered by rushes. 

Trapdoors would enable some special effects like smoke. The rear of the stage had a roofed 

house-like structure, supported by two large pillars, made of huge, single tree trunks. These 

were drilled through the centre to eliminate warping of the wood. The pillar supported a roof 

called the heavens. The heavens served to create an area hidden from the audience. This area 

provided a place for actors to hide. A selection of ropes and rigging would allow for special 

effects, such as flying or dramatic entries. 

Behind the pillars was the stage wall. There was a doorway to the left, another to the right and a 

curtained central doorway from which the actors made their entrances. Above the door area 

was a highly decorative screen called 'frons scenae'. The stage wall contained at least two doors 

which lead to a small structure, back stage, called the ‘tiring house’. Above the tiring house was 

a small house-like structure called the ‘hut’ complete with a roof. It would be used as covered 

storage space for the troops. 

Immediately above stage wall was the stage gallery that was used by actor (Juliet’s balcony) and 

the rich, the nobility, known as Lord’s Room. The Lord’s rooms were considered the best seats 

in the house despite the poor view of the back of the actors. The audience would have a good 

view of the Lords. Though cushioned seats were provided in the Lord’s rooms, they were not 

able to hear the actors clearly. 

There were additional balconies on the left and right of the Lord’s rooms which were called the 

gentlemen’s rooms. These were reserved for the rich patrons of theatre. These were provided 

with cushion seats. The stage projected halfway onto the pit, also called the Yard. They would 

have crowd around the three sides of the stage. There were two sets of stairs on either sides of 

the theatre. The stairways could also be external to the main structure to give maximum seating 

space. There were three levels in seating arrangement. The seats in each of the three levels of 

galleries were tiered with three rows of wooden benches, increasing in size towards the back, 

following the shape of the building. The galleries were covered, affording some shelter from the 

elements. 
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Lay out of the theatre 

Opera House Buildings (17th to 19th century AD) 

The opera house has a large stage with complete facilities for the use of extensive scenery and a 

pit large enough for a full sized orchestra. The combination of fully equipped stage and a large 

pit is essential for a classical ballet as well as opera performances. In opera theatre stages, there 

was a tall y tower which allowed scenery to be completely raised, using a combination of 

counter weights and pulleys. The combination of man power and stage machinery allowed a 

traditional opera house to produce a surprising range of special effects. A huge painted frame 

separated stage from the auditorium. This decorated and painted frame was called 

'proscenium'. 

The staging challenges of the work 

produced under the influence of 

romanticism, as well as of the widely 

popular genre of melodrama, dictated the 

elimination of painted sets, wings and 

border system. Later, painted scenery was 

increasingly replaced by three-dimensional 

scenery with which the actors could 

interact. This led to the advent of the  
 

Opera House 
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wooden stage. Wooden stages offered a combination of traps, slots, and elevators that provided 

an extraordinary number of visual effects. 

The area behind the stage was used as a dressing room, rehearsal room, storage room and 

workshop. There was a space for musicians, down in front of the stage, called the ‘pit’ used by 

the orchestra. 

In a traditional opera house, the auditorium used to be U-shaped, with the length of the sides 

deciding the audience capacity. The ground floor seats are usually called the stalls. These seats 

had the closest clear view of the stage. The larger the opera house, the more noticeable this 

advantage, making these the most expensive seats. Depending on the acoustics of the building, 

the sound may be less well-balanced, especially for those sitting close to the brass section of the 

orchestra. 

The arrangement of balconies could be tiers of 'boxes'. A box is the balcony section divided by 

partitions, with a separate door, furnished with movable chairs and stools rather than fixed 

seating. Historically, spectators often either owned the box or could reserve it for a full opera 

season. The number and arrangement of the boxes reflects the early importance of the high 

society associated with the opera house. The decoration of the traditional opera house was 

usually completed by the presence of a glittering giant chandelier suspended over the middle of 

the auditorium. 

Contemporary Theatre Buildings (20th Century) 

Theatre design of 20th century was the most varied in 

history. It was the first century in which virtually 

every theatrical design developed during the 

previous two millennia was available at the same 

time. After 250 years, in which the box, pit and 

gallery theatre, with its proscenium stage, 

dominated the art. There was a wide spread 

rebellion against it which triggered a flood of new 

ideas. 

Contemporary theatres are often non-traditional. 

One witnesses adaptable spaces or theatres where 

audience and performers are not separated. As new 

styles of theatre performance evolved, so has the 

desire to improve and recreate performance venues. 

This applies equally to artistic and presentation 

techniques, such as stage lighting. 
Playing with Props and Lights 
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Specific designs of contemporary live theatres include proscenium, the thrust, the black box 

theatre, the theatre in round, the amphitheatre, and the arena. Theatrical performances can also 

take place in venues adapted from other purposes, such as train carriages. In recent years, the 

Edinburgh Fringe has seen performances in a lift (elevator) and a taxi. Most recent evolution is 

in the form of drawing room theatre, where some theatre groups use drawing rooms for 

theatrical performance. 

  

Costume and Stage Setting 

Summary 

Theatre is essentially a relationship between performer, spectator and the space in which both come 

together. The space defines the way theatre infrastructure functions to frame the performance event 

and the audience practitioner spaces within the building. It also examines the nature of stage and 

modes of representation it facilitates –like the real space of the theatre and fictional places that are 

evoked. 

Types of Theatre spaces 

 Proscenium 

 Thrust 

 Theatre-in-round 

 Black Box 

 Found 

 The most common stage in modern times is Proscenium theatre which may also be referred to as a 

picture frame stage. 

 The audience directly faces the stage – which is typically raised several feet above front row 

audience level – and view only one side of the scene. 
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Thrust theatre 

A thrust theatre has audience on three sides of the stage, leaving one side for taller scenery. It is 

sometimes called the three quarter round. The ancient Greek and Elizabethan stages were thrust stages. 

Black Box Theatre 

'Black box' or 'experimental theatre' consists of a simple, somewhat unadorned performance space, 

usually a large square room with black walls and a at floor. 

Created/ Found Space 

A stage can also be improvised where ever a suitable space can be found. Examples may include 

staging a performance in a non-traditional space such as a basement of a building, a side of a hill or a 

street. In a similar manner, a makeshift stage can be created by modifying an environment. 

Greek Theatre 

 built on hill sides. 

 Theatron = auditorium where the audience sits. 

 orchestra = circular playing area. 

 skene = stage house used for entrances, exit and dressing rooms, storage etc. 

 parados = entrance and exit corridors. 

Roman Theatre 

 simple modification of the basic Greek design. 

 compress the three separate elements (auditorium, stage and stage house) of the Greek theatre in to 

one building. 

 orchestra was the half circled instead of three quarters circle of Greek theatre. 

 auditorium were built on level ground. 

 roof covering the stage from the scaenae frons to the edge of the proscenium. 

Rang Mandap (Indian) 

Built by Vishvakarma 

Three types depending on their shape; 

 Vikrashta (Rectangular), 

 Chaturastha (Square) 

 Trayastra (Triangular) 

Noh Theatre Building (Japanese) 

 performed on a special stage 

 looks like a shrine or temple building 

 three sides open around a main stage (honbutai) about 5.5m on each side. 

 wall at the back called mirror board 

 musicians and stage assistants sit upstage 
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 chorus sits in two rows facing the main stage 

 bridge way is the place of entrance and exit for the characters 

Elizabethan Theatre Building 

 large open air platform, generally raised 4-6 feet off the ground. 

 surrounded by yard or pit where the lower class audience stand. 

 surrounded by the outside of the building, a three story structure that housed galleries and private 

boxes for wealthier patrons and nobles. 

 very little scenery was used besides the stage house. 

 stage projected half into the pit. 

 the rear of the stage would have a roofed house like structure, supported by two large pillars. 

 Shakespeare’s Globe theatre (1599 to 1632) has a part of Elizabethan architecture. 

Opera House Building 

 primarily rectangular. 

 stage set at the one end of the building. 

 raked stage framed by proscenium arch and the apron thrust toward the auditorium. 

 Apron is the at extension of the stage floor that projects from the proscenium arch towards the 

audience. Majority of action takes place on Apron. 

 raked stages added a sense of depth. 

Contemporary Theatre Building 

 non-traditional 

 Adaptable spaces or theatres, audience and performers not separated. 

 Improved artistic and presentation techniques, such as stage lighting 
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Complete the crossword with the help of clues given below: 

               1
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Down 

1. three quarter round 

3. Simple modification of basic greek design 

4. Used as back stage area 



 80 

6.  experimental theatre 

8. Audience 

9.  Built by vishvakarma 

Across 

2.  Wooden partition wall 

5.  One of the kind of theatre building 

7. A wing located at both sides of the rangpeeth 

10. James Burbage built the very first _____________________________ 

Glossary 

Scaena: Front of the façade of the stage pierced by 3 to 5 doors unadorned and later 'ornate'. 

Comprehension Questions 

I. Answer the following in about 15 words: 

 1. Who performed in the plays without a building? How did they do it? 

 2. What is an empty space? 

 3. How is the acting space better known? 

 4.  Which is the most common theatre space of modern times? 

 5. What is theatron? 

 6.  Who built the rst Elizabethen Theatre? Who coined the name 'theatre'? 

II. Answer the following in about 50 words: 

 1. Define 'theatre space'. 

 2. What is the minimal requirement for a theatre building? 

 3. Name the types of theatre spaces. 

 4. How was the planning and designing to the entrances to the Roman theatre done? 

Why was it of prime importance to them? 

 5. What was unique about the opera house building? 

 6.  What do you understand by 'on stage' and 'off stage'? 

III. Answer the following in about 75 words 

 1. Describe an orchestra and skene. 

 2. What is an amphitheatre? What are its primary features? 
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 3. How are contemporary theatre building designed? 

 4. Which are the three types of Rang mandapa? In which ancient text is it mentioned? 

IV. Answer the following in about 150 words 

 1. Compare the characteristics of Greek and Roman theatre buildings. 

 2. How is the stage in the Noh theatre buildings unique? 

V. Answer the following in about 250 words 

 1. Describe a thrust theatre, theatre in round, black box theatre, created or found space 

theatre and proscenium theatre, with three main features each. 

 2. Describe the rangmandap, natyamandap along with their essential characteristics. 

Let’s Discuss 

Higher Order Thinking Skills (HOTS) 

Q.  With reference to the chapter that you have read, which kind of stage would you prefer to 

watch a play? Give reasons. 

Activities 

1. A) Work in group of four or six. Based on your reading of theatre architecture build one 

particular type of model. Decide the following: 

 Choice of theatre space 

 Design/ sketch of model 

 Materials needed 

 Budget 

 Expert guidance 

 B) Prepare a power point presentation on your project to share it with your class and 

school. 

2. Work in groups. You have read about ancient Greek, Roman, Indian, French and Italian 

drama. Identify scenes from plays which lend themselves to specific spaces in your school 

 Consider the following 

 Balconies 

 Open spaces 

 Sport stadium 

 Auditorium 
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Before taking a decision, consider the following: 

 Genre 

 The scene 

 The number of audience 

 Seating arrangement 

 Acoustics 

 Lighting 

3. Try some variations on: bus stop, such as the doctor’s waiting room, the airport, the court 

room and the space station. In every case, try and sustain the role you are playing as long 

as possible, and respond spontaneously to other people in role with as much focus and 

concentration as you can. 

4. In discussion with your group, decide which level of role you are using. Try one more 

spontaneous improvisation, deliberately using a different level of role for yourself. 

5. Form two groups. The first group creates a sounds cape of a busy street, a train station or 

an airport, using their voices to make the sounds of cars, trains or planes and all the other 

sounds heard in the location. The members of the second group decide which roles they 

will take in this scene, and begin to move in role, responding to the sounds being made. 

The first group fades out the sounds cape as the second group begins acting in role. When 

this improvisation is finished the groups swap over, with the second group creating the 

sounds cape this time, but for a different setting. 

6. Working in groups, experiment with a number of spontaneous improvisations, beginning 

with: 

 a freeze-frame 

 a group of objects placed in the performance space 

 a single spotlight or coloured light 

 a piece of music 

 a painting or photograph 

7. Activity: 

 1. Form into pairs. Decide who is A, who is B 

 2. A moves away from B and stands somewhere else in the room 

 3. A’s task is to think of a situation, then approach B and start a role-play. A will need a 

few seconds to think of the first line. Straightaway A must make clear the following: 

  The identities of both A and B 
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  Where they are 

  What they are there for 

 4.  Commence the exercise. Stop the role play after two or three minutes (no longer) and 

discuss how effective those first moments were .B: Did you get clear signals from A? 

 5. Repeat the exercise with B presenting a new situation. Cut after two minutes. Were 

the signals clear this time? 

 6. Separate again. This time B will adopt and hold a particular physical position (e.g. 

staring out of the window). Repeat the exercise, but now A must take into account B’s 

posture (e.g. ‘Julia, watch out for the postman. Call me the moment he arrives’) Cut 

after two minutes and discuss your roles 

 7. Repeat with A holding the posture and B presenting the situation. 

8. Activity: 

 1. The class is divided into three groups: A, B and C 

 2. All members of group A are to be blindfolded. Groups B and C are to devise an 

obstacle course in the space, leaving an open path for A to follow. 

 3.  Groups B and C should mix up and line the path. They must now call out instructions 

to the members of group A, as they enter the maze. Those in group B must help group 

A make its way through the maze, by calling out accurate instructions. Group C must 

try to confuse group A by calling wrong instructions, which will mislead them: 

 4. Each member of group A must listen for a voice to trust, in order to find a way out of 

the maze. 

 From game to drama: Devise a drama which places some participants in a situation where 

they have to choose one course of action from a range of desirable (or undesirable) 

alternatives. Advice can be given and received, but finally, that hard decision must be 

made. 




